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BULLETIN 


ART TAKES THE INITIATIVE 
The New Program of the CSFA 

The San Francisco Art Association and its 
School have long maintained a tradition of 
sponsoring and supporting ideas in the vis¬ 
ual arts that represent the growing edge of 
cultural development. At times, such new 
ideas were too slow in being adopted entirely 
to satisfy some of the more progressive mem¬ 
bers of the Association. On other occasions 
their acceptance has been so eager as to leave 
some of the more conservative members with 
a temporary sense of bewilderment. The new 
curriculum of the School, involving both the 
extension of its old three year program into 
a fourth year, and the addition of a Bachelor 
of Fines Arts Degree program, represents 
changes that fit naturally into the growing 
awareness of art as a major factor in con¬ 
temporary life. 

The faculty of the CSFA have felt that three 
years is too short a time truly to prepare a 
student for his professional career. Art in 
America has grown so vigorously in the re¬ 
cent past, and the standards of comparison 
have been so raised that higher levels of 
accomplishment have come to be expected 
from the young artist leaving school. To 
reach these higher levels requires the build¬ 
ing of a broader foundation. 

During the formative years of the generation 
preceding the present students, there was a 
premium on new experiments and new dis¬ 
coveries, an era in which a bold grasp of 
new possibilities was quickly rewarded, no 
matter how sketchily they were stated. Today 
there is a demand for consolidation. The 
new discoveries of technique and of imagery 
want to be related to tradition. They want 
to be understood, they want to be evaluated; 
and they want to be communicated to a 
broader audience. Thus the young artist has 
more labor on his hands now. He has more 
to learn about the why and how of his work, 
and he needs more time to develop his crafts¬ 
manship and his awareness of new responsi¬ 


bilities, whether he is a painter or sculptor, 
a designer, a craftsman, or a photographer. 
The Bachelor of Fine Arts Program at the 
CSFA is an extension of this insight. Past 
generations have been satisfied with a spuri¬ 
ous division between “Art” and “Life”—a 
conception where art was decorative luxury, 
or frills adorning the essentials of a practical 
existence based on “scientific” prescriptions. 
The artist, who knew better, was forced into 
a situation of protest, leading the life of an 
exile, as it were, who kept the pure flames 
of art burning in an almost monastic atmos¬ 
phere of sacrifice to an ideal. For a long time 
he had no other choice, isolated as he was 
in a world of blatant materialism. Today, 
people have begun to question their rather 
naive premises of materialistic progress. 
They are no longer altogether happy with 
bigger cars and better dish-washers. They 
are discovering that education is more than 
a preparation for earning a living, that sci¬ 
ence and knowledge must be more than mak¬ 
ing life easier, and that having a soul is more 
than an empty word. They may not all clearly 
know it yet, but they are turning from the 
engineer to the artist for guidance in a time 
of trouble. And they remember that art is 
more than a picture over the mantle: they 
begin to see that art is one half of life just 
as practicality is the other, whether they 
think of dress or dinner, of house or hobby, 
of work or emotion. 

This demand for art exists today—and the 
artist has to prepare to meet it. The chasm 
that has separated the artist from other 
people needs to be bridged, and the artist 
has to take his share in bridging it. In doing 
so, he wants to avail himself of all the means 
that bring him back into relation to the main¬ 
stream of contemporary awareness. He dis¬ 
covers that he has a mission. To fulfill it, he 
must know how the alienation came about, 
and what other people have been doing and 
thinking while he was pre-occupied with his 
own pursuits. In taking the initiative toward 
experiencing the meaning of every-day ex- 





istence, he has to avail himself of the one 
means of communication that still exists 
among people, the spoken and written word. 
He also wants to develop a sense of history, 
the living tradition that has carriel man to 
his present position. And he needs to know 
how the creative people of the past have 
managed to impart their ideas to a com¬ 
munity that may not always have been eager 
to listen. 

Demands such as these confront the best of 
artists today. They may have been stated 
here in rather big words, but this is a big 
challenge, and the School is preparing to 
meet it. The announcement of the BFA Pro¬ 
gram expresses the intention of the new pro¬ 
gram when it says: “beginning with the Fall 
term, the California School of Fine Arts 
offers, in addition to the courses of study 
described in the catalog, a four-year pro¬ 
gram leading to a Bachelor of Fine Arts 
Degree. This new program will center on the 
creative personality and its contribution to 
the development of western civilization . . . 
it offers appreciation of the creative per¬ 
sonality who has molded western civilization 
through his courage and inventiveness in 
art, science, and philosophy.” 

—ERNEST MUNDT 

“THE VANDALS ARE 
AMONG US” 

Of noteworthy interest to artists and those 
interested in art is an article by Matthew 
Josephson given major presentation in the 
Nation magazine, issue of September 26th. 
Titled “The Vandals Are Among Us,” the 
piece deals with recent attacks on modern 
art, particularly the controversy concerning 
the San Francisco Rincon Annex Post Office 
murals by Anton Refreigier. 

People in the American art world rallied to 
the defense of the murals during the most 
recent attacks. The story of the attack and 
the defense is clearly and factually written, 
or so it seems to your editor. The article 
quotes leading professional and business 
men and women of the Bay Area who formed 
a Citizens’ Committee to Protect the Rincon 
Annex Murals. 

Reprints of the article will be available 
through the “Nation.” 



Jeremy Anderson: wood —Legion of Honor 
Exhibition. Photo by Zielaskiewicz. 


GOVERNMENT REPORT 

The Commission of Fine Arts in Washington 
has completed a survey of the activities of 
the Federal Government in the field of art. 
The survey was suggested in 1951 by Presi¬ 
dent Truman. Copies of the report “Art and 
Government” can be obtained from the Gov¬ 
ernment Printing Office for $1. For the bene¬ 
fit of those who did not read Alfred Franken¬ 
stein’s review in the San Francisco Chron¬ 
icle, August 9th, the government inquiry 
would seem to be “the first attempt to define 
the entire scope of the Federal Government’s 
influence in the arts and to point out ways 
in which that influence may be extended for 
the general good.” 

LETTER TO THE EDITOR 

The following communication refers to Mr. 
Dale Joe’s article in the June-July Bulletin 
which in turn referred to the Sears article in 
the preceding issue. 

Mr. Joe, in commenting on my innocent, 
little, one page offering, seems to have used 
twice the space to say that painters shouldn’t 
write. —DICK SEARS 

We note with deep regret the deaths of two 
of the Art Association’s active supporters— 
Mr. Mortimer Fleishhacker and Mrs. Don¬ 
ald McLeod Lewis. 










ART ASSOCIATION NOTES 

We welcome Artist Members Jules Engel, 
Glo Kirby, Maurice Lapp, and Giacomo G. 
Patri; and Associate Artist Members Leon¬ 
ard Breger and Esther Hamerman; and Lay 
Members Mrs. John Parks Davis, Mr. John 
F. Glass, Mrs. R. C. Ham, Mrs. David M. 
Scoville and Mrs. S. C. Thompkins. 

Recent additions to the Anne Bremer Me¬ 
morial Library include a gift from Charles 
Wong of a portfolio of his photographs en¬ 
titled “The Year of the Dragon.” His work 
was reproduced by the San Francisco Chron¬ 
icle in October of 1952, and in the recent 
issue of the magazine “Aperture.” Wong first 
enrolled in the School in August, 1940, on a 
High School scholarship awarded to him 
while attending Mission High School. He 
served with the Air Force in World War II 
—later returned to the School as a GI stu¬ 
dent and was graduated in 1951. He was 
awarded a grant-in-aid in photography in 
1951 from the special Trust Fund established 
in memory of Albert M. Bender. 

February 17th-March 28th is the scheduled 
time for the 1954 Annual of Painting and 
Sculpture at the San Francisco Museum of 
Art. 

The Association’s 17th Watercolor Exhibi¬ 
tion opens at the San Francisco Museum of 
Art on October 14th and runs through No¬ 
vember 15th. 

COMPETITIONS AND AWARDS 

Young America Printmakers: Nov. 24th- 
Jan. 25th, 1954. Address Junior Council 
Print Exhibition, The Museum of Modern 
Art, 11 W. 53 St., N. Y. Open to artists in 
the U. S., 35 years or under. $2 fee. Entry 
cards to be postmarked Sept. 30. Two are 
available in the front CSFA office. 

Oakland Art Gallery 21st Watercolors, 
Drawings and Prints Annual: Oct. 4th-Nov. 
2nd. Address The Oakland Art Gallery, Mu¬ 
nicipal Auditorium, Oakland. 



James Weeks: oil —Legion of Honor 
Exhibition. Photo by Zielaskiewicz. 


SFAA Annuals: (see Art Association 
Notes). San Francisco Women Artists 28th 
Annual: Nov. 12th-Dec. 13th. Last day for 
entry blanks is Oct. 7th. 

Designer Craftsman Exhibit: Spring ’54. 
Address San Francisco Museum of Art. $10 
entry fee. 

SFAA MEMBERS GROUP SHOW 

The first exhibition of a series of Artist 
Member group shows will be held at the M. 
H. De Young Memorial Museum during No¬ 
vember. Opening night is slated for Novem¬ 
ber 19th. Members elected to exhibit in the 
first showing will be notified by the Artists’ 
Council concerning arrangements. 

ALUMNI NOTES 

President Bill Folger announces the School 
Director has assigned Studio 7 for alumni 
use every Thursday night. Members may 
rent lockers at the regular fee and if attend¬ 
ance is sufficiently regular, arrangements for 
models may be made. At the first Fall meet¬ 
ing it was voted to reduce the dues to $1.50 
a year. Those members who have already 
paid $3.00 will not be billed again for two 
years. The next meeting will be held on 
Tuesday night, October 6th at CSFA. Gen¬ 
eral meetings will be held the first Tuesday 
of each month. Active membership in the 
Alumni Association now totals 61, not in¬ 
cluding the Faculty who are honorary mem¬ 
bers. 











Ernest Briggs: oil —Legion of Honor 
Exhibition. Photo by Zielaskiewicz. 


OPINION 

Why is it that so many artists are afraid 
of controversy . . . even when a controversy 
involves esthetic issues? 

For example—and it is the most dramatic 
example, in my opinion—no local artist that 
I know of has even attempted to make a con¬ 
tribution to the controversy about another 
Bay bridge. The military and naval experts 
have had their say. The politicians, of course, 
are deep in the controversy. The financiers, 
too, are involved—because bonds must be 
issued to pay for a new bridge. 

But who has heard from the artists about 
the design of a structure, which, if con¬ 
structed would be with us for a millenium? 
Yes, we have heard from an artist—Frank 
Lloyd Wright, who cannot be said to be an 
outsider because he is from everywhere. But 
what do the local artists say? So far, nothing. 
Perhaps they will let the politicians decide 
esthetic values for the rest of us. Then, after 
a hideous bridge is built, the artists will sit 
around deriding it for decades afterwards. 

—J. EDGAR MURRAY 


SCHOOL NOTES 

Mario Aide del Chiare was among three win¬ 
ners of $4,000 scholarships awarded recently 
by the New York Metropolitan Museum of 
Art. 

The scholarship will be used for work at the 
Metropolitan and then abroad. Mario del 
Chiare was a CSFA student and attended the 
Saturday classes under the instruction of 
Alice Chittenden from August 1939 to May 
1942. He later returned as a G.I. Now in 
Rome, he works mainly in classic art. 

CINEMA GUILD 

The San Francisco Cinema Guild, a newly- 
formed organization, opened September 26 
and 27 with programs of film classics at Col- 
lingwood Hall. 

Currently established are the Art in Cinema 
programs at the San Francisco museum that 
will be resumed in October and the current 
California School of Fine Arts Film Semi¬ 
nars and the Playhouse Film Series. 

Nine other week-end programs will follow, 
prepared by Ed Landberg and Michael Grieg. 

“AFTER THE HUNT” 

A review of Alfred Frankenstein’s book, 
“After the Hunt” will appear in the next 
Bulletin. Published by the University of Cali¬ 
fornia Press, the volume is devoted to the 
field of American illusionistic painting be¬ 
tween 1870 and 1900. 



Interest in historic buildings prompts this photo of 
the old Sullivan house in Virginia City, Nevada. In¬ 
cidentally this is the house in which our Executive 
Secretary, Nealie Sullivan, was born. 

Photo by Kinkead 





THE MEMBERS EXHIBIT! 

Contemporary Paintings and Sculpture by 
Jeremy Anderson, James Weeks, Ernest 
Briggs and Hassel Smith are represented in 
a four-man show currently at the Legion of 
Honor Museum. 

Also at the Legion of Honor, September 17th- 
October 26th is an exhibition of paintings by 
Helen Dunham. 

Jerry Opper is having a one-man show of 20 
color lithographs circulated by the Western 
Canada Art Circuit this fall, winter and 
spring. “Frame of Reference,” Opper’s pur¬ 
chase award-winning print from the Brook¬ 
lyn Museum 7th National Print Annual, was 
chosen by the American Federation of Arts 
for inclusion in the traveling section from 
that show. 

Paintings by Dr. William Faulkner are on 
exhibition at the Lucien Labaudt Art Gal¬ 
lery. During August the Gallery celebrated 
its seventh anniversary with the annual 
exhibition of the works of the late Lucien 
Labaudt. 

Sculpture by Fenton Kastner were on ex¬ 
hibit at Gumps Gallery, August 27th-Sep- 
tember 22nd. 

Elmer Bischoff’s paintings are on view at the 
King Ubu Gallery. The artist recently moved 
to Marysville to accept a teaching position at 
the Yuba College. 

James McCray, former member of the Board 
of Directors and the faculty of CSFA, writes 
that he is spending his sabbatical year in 
Europe. Mr. McCray is a professor at the 
University of California and will return to 
Berkeley early in February. 

Dick Sears has accepted a teaching position 
at the University of Michigan. 

Lundy Siegriest has won a purchase prize in 
the annual western art exhibit at the Denver 
Museum. Glo Kirby, Joseph Oneto, Gail 
Cole, and Gurdon Woods exhibited in the 
show. 

Several screen printed fabrics by Eleanor 
Guttridge were exhibited in the Richmond 
Annual. 

Paintings by Karl Kasten are on exhibition 
at Area Arts through Oct. 2. 

Portraits by contemporary artists are on 
view at King Ubu Gallery where David Park 
is represented. 



Hassel Smith: oil —Legion of Honor 
Exhibition. Photo by Zielaskiewicz. 

1953 ART FESTIVAL 


The Art Commission’s seventh annual art 
festival was held in San Francisco’s Union 
Square September 24-27. 

More than 700 artists participated, display¬ 
ing about 3,000 works of every type. The Art 
Commission offered $2,000 in purchase 
prizes—$1,675 for painting and sculpture 
and $325 for applied arts. The production 
was directed by Martin Metal. The jury for 
painting and sculpture consisted of Henry 
Varnum Poor, president of the Skowhegan 
School of Painting and Sculpture in Maine; 
Kenneth Callahan, curator of the Seattle Art 
Museum, and Dr. Jules Heller, professor of 
graphic arts at the University of Southern 
California. The jurors for applied arts were 
Franz Bergmann, San Francisco painter and 
jeweler; Winfield Scott Wellington of the 
University of California; Rudolph Schaeffer, 
San Francisco art educator; William Fried¬ 
man of the Walker Art Gallery of Minne¬ 
apolis, and Herbert Sanders San Jose, Cali¬ 
fornia ceramic artist. 

Enormous kites called “space grams” flew 
over the square. A stage was erected along 
the Powell street side where a series of dra¬ 
matic, dance and musical performances took 
place throughout the four days. Experimen¬ 
tal films by San Francisco cinematographers 
were shown at night in a special theater 
erected in Maiden Lane. 

Prize winners will be announced in the next 
Bulletin. 





HAMILTON WOLF WRITES 
FROM MEXICO 

Lola A. Bravo, director of the Gallery of Con¬ 
temporary Art in Mexico City sends us word 
that Hamilton Wolf, member of the SFAA 
Board of Directors, will show his recent Mex¬ 
ican paintings at a one man exhibition dur¬ 
ing November at the Gallery. The following 
report by the artist is from and about San 
Miguel de Allende in the Mexican state of 
Guanajuato. 

There are many towns of great beauty in 
Mexico but none as pictorial as San Miguel 
de Allende about two hundred miles north of 
Mexico City. It was founded four hundred 
years ago and the architecture has retained 
its colonial aspect because most of the homes 
and churches still stand from the 16th and 
17th centuries. Incidentally there is no fire 
department here as it is impossible for any 
house with stone walls four feet thick to 
burn. 

The churches are Spanish Baroque and 
adorned with much sculpture cut directly 
into the stone. There is a primitive strength 
in these non-realistic figures which are a 
mixture of Spanish and Indian conception. 
Possibly one of the finest figures in carved 
stone stands in the patio of the church of 
Atotonilco a few miles out of San Miguel on 
the highroad to Dolores Hidalgo. It is sim¬ 
plified almost to a massive block of stone 
with a head spared of unnecessary detail. It 
conveys the essence of spirituality to the pil¬ 
grims who walk fifty and a hundred miles to 
go into retreat within this church. The walls 
are filled with frescoes and inscriptions from 
the ground to the highermost niches of the 
lofty ceilings. These decorations are the 
work of decades and bespeak the religious 
devotion of the Indians who painted them. 
San Miguel de Allende seen from the dis¬ 
tance is a town nestling in the slope of a 
mountain range beyond which stretches the 
great plateau to the north and south. The 
Parroquia, as the largest church is called, 
was designed by an untutored Indian and it 
dominates the landscape. It is amazing how 
it seems to float in spite of its great height 
and weight. Another church is called El 
Temple de la Salud. Its entrance is a large 
shell form decorated with characterful fig¬ 
ures. Above the high doorway one is aware 
of a large yellow triangular tile on which is 
a single eye. It lends a surrealistic quality to 
the whole facade. 



Hamilton Wolf: oil —“Gallos ”—Gallery of 
Contemporary Art Exhibit , Mexico City. 
Photo by Dean Larson. 


San Miguel is known as an art center. There 
are painters, sculptors, writers and musi¬ 
cians visiting or resident here from all parts 
of the United States and Canada, and some 
from South America and Europe. It is not a 
place of leisure for the large North Amer¬ 
ican colony as the majority is here to work. 
But work is tempered by social gatherings 
in homes. 

At work here is artist Rico Lebrun who needs 
no introduction to San Franciscans. He is an 
inspiration to the students of the Instituto 
Allende where he is painter-in-residence. 
Rico inspires not simply because of the new 
directions of his own work, but because of 
his appreciation of every contemporary art 
movement, both here and abroad. 

When Rufino Tamayo was commissioned to 
do a mural for the museum in Dallas, he 
returned from Mexico City to carry out his 
project here. Rufino Tamayo has at last 
come into his own as one of Mexico’s great 
painters, acclaimed in Paris as one of the 
world’s important artists when the all com¬ 
prehensive exhibition of Aztec and Mexican 
art was shown in France, Sweden and Eng¬ 
land this year. 

Ed Corbett and Clay Spohn left a short time 
ago for their studies in Rancho de Taos and 










probably will return next winter when New 
Mexico temperatures drop to twenty below 
zero. (Ours is an equable climate, always 
comfortable.) A former student of CSFA is 
Bill Getman long a resident of this town. He 
is leaving soon for New York where he will 
have a one-man show at the Martha Jackson 
Gallery. Bill was a student under Clifford 
Still at the School. Franz Sandow spent a 
year here on new work and the Bertha 
Schaeffer Gallery in New York is giving him 
a show in December. 

Murray Jones has completed a number of 
non-objective paintings in duco while on 
sabbatical leave from the art department of 
a State College in Michigan. He is a member 
of the Contemporary Gallery group in New 
York. Among the Canadians here from To¬ 
ronto is painter Leonard Brooks and his 
wife Reva Brooks. Reva is a photographer 
whose work is in the Museum of Modern Art 
in New York. 

It was good to be host a few weeks ago to 
John Langley Howard and Blanche Phillips 
on their way south to Mexico City and then 
on to New York. Blanche has been exhibit¬ 
ing her sculpture at the Galeria de Arte Con- 
temporaneo in Mexico City. 

Another welcome visitor was “our” editor, 
Angela Kinkead, and her husband Robin 
who visited us after their journey to Guate¬ 
mala. Phil Paradise from Los Angeles is 
here at work and several months ago Millard 
Sheets visited San Miguel. Edward Hopper 
out from New York found this area to his 
liking. Dorothy Grover of the SFAA and her 
husband John Grover of NBC found their 
way to San Miguel for a visit recently. 

The Instituto Allende is the former palace 
of a Spanish Count of the 18th century. It is 
a magnificent example of Spanish architec¬ 
tural design at its simple best. Here there is 
no exhuberant Baroque. It has the simplicity 
of design found in one of Mexico’s great 
architects of today, Luis Barragan of the 
Jardines del Pedregal in Mexico City. As 
the home of an art school, there is none to 
compare in North or South America. The 
studios given over to painting, sculpture and 
the crafts are large and with fine light. Mural 
painting is done on the great walls about 
the school and one of them is by Elaine 


O’Neill Hamilton who was awarded a Full- 
bright Fellowship to Rome where she is 
working and exhibiting in a current one-man 
show. Sterling Dickinson, a painter formerly 
of Chicago, is the director of the school. 
James Pinto from Los Angeles is assistant 
director, Also from Los Angeles is Jack 
Baldwin who instructs in painting and 
lithography. Other faculty members handle 
the large summer sessions. The exhibition of 
the students’ work after six weeks was dis¬ 
tinguished by the latitude given to expres¬ 
sion which ranged from the absolute in non¬ 
objective so capably done by Barry Kerner- 
man of Toronto, to expressionistic realism 
especially commendable in the work of 
eleven year old Nicholas Schlee. 

It would appear that something of this land 
permeates the work of the professional 
painters resident in Mexico and that of the 
student who comes to study. Not that they 
follow painters of the country but there is a 
quality in the air and the light and the color 
and the people that is felt in most of the 
artists’ work. Because it is so rich in char¬ 
acter (poor overworked word, but the one 
that truly fits here) one feels that Utrillo 
would find it another Paris from his ap¬ 
proach to color and subject matter. 

Nowhere in the world will you find a more 
beautiful people or a more friendly nation. 
Living here is not only an inspiration, it is 
a privilege. —HAMILTON WOLF 



Main patio of Instituto at San Miguel de Allende. 
Photo by Kinkead. 
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